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into a real and profound sleep, from which no noise
could rouse him *3.

Horace indeed mentions a female performer/ called
Arbuscula4; but as we find from his own authority
that men personated women 011 the Roman stage, she
probably was only an emboliaria, who performed in
the interludes and dances exhibited between the acts
and at the end of the play. Servius5 calls her mima,
but that may mean nothing more than one who acted
in the mimes., or danced in the pantomime dances 6;
and this seems the more probable from the manner in
which she is mentioned by Cicero, from whom, as I
have before observed, we learn that the part of An-
dromache was performed by a male actor, on that
very day when Arbuscula exhibited with the highest
applause 7.

The same practice prevailed in the time of the em-
perors ; for in the list of parts which Nero, with a
preposterous ambition, acted in the publick theatre,
we find that of Canace, who was represented in labour
on the stage8.

In the interludes exhibited between the acts un-
doubtedly women appeared. The elder Pliny in-
forms us, that a female named Luccei'a acted in these
interludes for an hundred years ; and Galeria Copiola
for above ninety years; having been first introduced
on the scene in the fourteenth year of her age, in the

3       Non magis audivit quam Fusius ebrius olim,
Cum Ilionam edormit, Catienis mille ducentis,
Mater te appello, clamantibus.    Sat. lib. ii. sat. iii.

Compare Cicero, Tusculan. i. 44.

4       ,------satis est equitem mihi plaudere, ut audax

Contemptis aliis explosa Arbuscula dixit.    Lib. i. sat. x.

s In eclog. x.

6  Sunt Mimi, ut ait Claudianus, qui lastis salibus facete risum
movent; Pantomimi vero, ut idem ait, <f nutu manibusqtie 10-
quaces."    Vet. SchoL

7  Epistol. ad Atticum, l.'iv, c. xv.

8  Suetonrin Nerone, c. xxi.